
NEWS The 2008 Shimada Prize for an 
outstanding publication on the history of East Asian 
was awarded to Patricia Berger (B.Arch. ’68) for 
her publication, “Empire of Emptiness: Buddhist Art 
and Political Authority in Qing China,” published by 
the University of Hawai’i Press (2003). Berger was 
recognized for her novel approach to the study of 
art and architecture produced during China’s Qian-
long reign (1735–95). The award was presented in 
December at the Smithsonian’s Freer Gallery of Art 
in Washington, D.C.

James L. Buxton Jr. (B.F.A. ’82) created the 
sculpture for a cover of iTowns, a regional Sunday 
section from the Hartford Courant in Hartford, CT. 
Buxton is an art professor at Central Connecti-
cut State University in New Britain. A native of 
Newburgh, NY, Buxton remembers his early years 
growing up in the Mid-Hudson Valley, roaming the 
hills and riverfront. The cover piece, Hudson River 
Landscape Series, is a painted wood sculpture 
made in 2005.

Men’s fashion label NUMBER:Lab’s line 
of athletic inspired clothes is now available at 
Bloomingdales’, Equinox Gym Stores, and 40 
other premium retailers in eight countries, includ-
ing Kitson in Los Angeles, Odin in New York City, 
TNT in Toronto, and United Arrows in Japan. The 
company was cofounded by Luis Fernandez 
(B.Arch. ’99). See the complete line at 
www.number-lab.com.

Beverly Foit-Albert, Ph.D. (B.Arch. ’61), 
recently published her fi rst book, China’s Sacred 
Sites. Foit-Albert is founder and president of Foit-
Albert Associates, Architecture, Engineering and 
Surveying, PC, located in Buffalo and Albany. Co-
authored with Professor Nan Shunxun of Beijing, 
China’s Sacred Sites documents more than 50 
ancient architectural and environmental sites—
temples, monasteries, pagodas and pavilions, 
bridges and covered walkways, caves, cliffside, 
and lakeshore dwellings—throughout Southern, 
Central, and Northern China. 

Peter Gerakaris’s (B.F.A. ’03) latest works-
on-paper were on view as part of a group-drawing 
exhibition at Daniel Weinberg Gallery in Los Ange-
les this winter. 

Ira Greenberg (B.F.A. ’89) recently published 
Processing: Creative Coding and Computational 
Art. Greenberg, an associate professor in the 
Department of Art and Interactive Media Stud-
ies program at Miami University and an affi liate 
in computer science and systems analysis, wrote 
the book for artists, designers, creative profes-
sionals, and students exploring code art, graphic 
programming, and computation aesthetics. A 
spring exhibition titled “Connections” featuring 
art by Miami faculty, including Greenberg, and 
graduate students at the Institute of Art and 
Design in the Czech Republic, can be viewed at 
www.iragreenberg.com/readingfreedom. 

Greenhut Galleries in Portland, Maine, pre-
sented a solo show of paintings by Jonathan 
Imber (B.F.A. ’72). Imber has taught painting at 
the Rhode Island School of Design, the School of 
Visual Arts in New York City, and Massachusetts 
College of Art, and is an instructor of drawing at 
Harvard University. His work is featured in numer-
ous public collections, including Bowdoin College 
Museum of Art, DeCordova Museum, Museum 
of Fine Art in Boston, the Fogg Museum, and the 
Farnsworth Art Museum.

The Sierra Canyon School, Chatsworth, Cali-
fornia, inaugurated their new campus and dedi-
cated the recently completed 53,000-square-foot 
Science and Humanities Classroom. Parallax As-
sociates, an architectural fi rm cofounded by Craig 
Jameson (M.Arch. ’87), designed the building.
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Sharon L. Gaber (Ph.D. ’93) has been 
appointed as provost and vice chancellor 
for academic affairs at the University of 
Arkansas, effective May 1, 2009. Gaber 
holds a Ph.D. in city and regional planning.

In addition to serving as the chief academic offi cer for the state’s fl agship university in Fayetteville, 
Gaber also will hold a faculty appointment as professor of sociology in the J. William Fulbright College 
of Arts and Sciences, pending approval of the university’s board of trustees.

In her new position, Gaber will be responsible for academic policy development and oversight of 
the university’s 10 colleges and schools, as well as the offi ces of admissions, registrar, fi nancial aid, 
the libraries, the Air Force and Army ROTC units, the Teaching and Faculty Support Center, and the 
offi ces of institutional research, institutional diversity and education, and summer session.

Gaber is currently the senior associate provost at Auburn University. Prior to this position Gaber 
served as associate provost for academic administration and was associate dean and professor in 
Auburn’s College of Architecture, Design, and Construction.

An accomplished researcher, Gaber has earned 25 project grants totaling more than $1.78 mil-
lion. She has authored or coauthored 40 papers and professional reports in the fi eld of community and 
regional planning.AAP

REILLY HOGAN WINS 2008 INTERNATION-
AL VELUX AWARD COMPETITION When stepping off 
the plane in Venice earlier this month, Reilly Hogan (B.Arch. ’08) knew he’d won something. Why else 
would VELUX fl y him to Italy? But what he didn’t know is that in a few days he’d be surprised by being 
awarded fi rst prize in the prestigious 2008 International VELUX competition for his project “Embodied 
Ephemerality.”

The project, which began as Hogan’s thesis for graduation, is a design for the underground PATH 
station in lower Manhattan, at the former World Trade Center site and adjacent to the in-progress Free-
dom Tower.

“The design of the station is focused on the experience of the commuter—35,000 of them go 
through the station twice a day, hundreds of times during the year,” said Hogan. “If you follow the 
same path through the city each day you eventually become disengaged and stop fully perceiving your 
surroundings. This project inverts this phenomenon, so one has the joy of experiencing a place of daily 
passage that unexpectedly transforms itself through time.”

In Hogan’s design, sunlight from the street level is projected down onto the surface of the interior, 
giving the architecture itself an ephemeral quality—re-presenting itself to the commuter through time, 
as light and shadow changes through the day and seasons.

“To achieve this, I’m using the primal qualities of light and how it changes—refracting and project-
ing it throughout the station,” said Hogan.

Hogan’s design is rooted in the twenty-fi rst century, but he honed it by combining centuries-old 
techniques with modern technology to mimic, at a small scale, the human experience—using a lap-
top’s display as a surrogate for the eyes of the commuter.

“He developed his design meticulously with a series of physical models using small video cameras 
to experiment with sun angles and shadows in real time,” said Visiting Assistant Professor Mark Morris.

“Working with Professors Morris and [Val] Warke, I came to realize that light in architecture can 
be underconsidered—it needs to be a strong consideration,” said Hogan. “Professionally, I hope to one 
day build projects that aren’t just for architects, but for people that use the space and can see how it 
lives and breathes with changes in light and weather outside.”

Leading up to the award ceremony in Venice, Hogan joined 16 other fi nalists (representing 10 proj-
ects) who were chosen from 686 submissions from 244 schools in 46 countries all responding to the 
competition’s theme of “Light of Tomorrow.” Hani Rashid, cofounder of Asymptote Architecture, was 
jury chairman.

Hogan is currently a teaching associate in fi rst-year design studio. He enjoys teaching and hopes 
to continue to do some throughout his career. He also plans to join an innovative design fi rm.AAP

The Princeton Graduate School has awarded Elidor Mehilli (B.S. ’05) the Friends of the Inter-
national Center Excellence in Teaching Award in recognition of his outstanding abilities as a teacher. 
The award is given annually to an international graduate student. Mehilli, a native of Albania, received 
a cash prize and was recognized with fi ve other graduate students at a reception in May. A member 
of the history department, Mehilli is highly regarded by faculty members and his students and for his 
deep knowledge of the subject area as well as for his sense of humor. 

Studio Ma, an architecture and environmental design fi rm founded in 2003 by Christiana Moss, 
(B.Arch. ’94), Christopher Alt (B.Arch. ’94), and Dan Hoffman of Cooper Union, has received an AIA 
Merit Award. The award-winning project, PRD845, was also featured in the June 2008 issue of Archi-
tectural Record. The fi rm is celebrating its fi fth anniversary. 

Two recent shows featured works by Claudia Sbrissa (M.F.A. ’02). The Urban Institute for 
Contemporary Arts held a show in the fall titled “UP: An Exhibition of Hovering, Folding, Infl ating and 
Wheeling Sculptures” in Grand Rapids, MI and “Utopia Is Hard, New Works by Claudia Sbrissa” was 
held in Lake George in February. Sbrissa’s current show, “Ephemerality” runs through April 12, 2009 
at the Schuylkill Center for Environmental Education, in Philadelphia. Sbrissa was included in a panel 
discussion at the College Art Association (CAA) 97th Annual Conference in Los Angeles.

During her years at Cornell Jennifer Traina-Dorge (B.Arch. ’08) was involved in a number of or-
ganizations, including the American Institute of Architecture Students (AIAS), Alpha Phi sorority, where 
she served as president in 2005, and Order of Omega national leadership fraternity. Traina-Dorge pur-
sued architecture outside of Ithaca by spending a year studying abroad in Italy, as well as working as 
a summer intern at Blitch/Knevel Architects in New Orleans. In September, she began working for the 
architecture fi rm Kohn Pedersen Fox Associates in New York City. 

Gkkworks, an Irvine-based architecture and construction fi rm, recently hired Chester Salit 
(B.Arch. ’75) as the fi rm’s director of operations for architecture and engineering. As director, Salit man-
ages the fi nancial project performance, contracts and quality of service for the company. Gkkworks 
designs and constructs commercial and institutional buildings in the health care, educational, higher 
education, government and retail sectors.

Joe Zane (M.F.A. ’03) was a fi nalist for the 2008 James and Audrey Foster Prize at the Institute 
for Contemporary Art (ICA) in Boston. The prize is designed to showcase young artists who are mak-
ing an impact in the “Greater Boston area and beyond.” Zane’s work was on display at the ICA from 
November 2008 through the end of April 2009. He presented several new works that offered a playful 
acknowledgment of the show’s award. Through the medium of the self-portrait, Zane explored both 
the jubilation and incertitude that arises in an artist who participates in this type of competition. Among 
the works on view were brightly colored glass fl owers, a sculpture of a defl ating balloon that sports the 
ICA logo, and a painting in Italian text that translates as “I love you, too.”AAP

EARL ROBERT 
FLANSBURGH (B.Arch. ’54) 
died peacefully on February 3, 2009, after a long 
battle with Parkinson’s disease. Mr. Flansburgh 
spent decades generously sharing his profes-
sional wisdom and counsel with the university.

Mr. Flansburgh served as a member of the 
Cornell University Board of Trustees from 1972 
to 1987. In 1987 he was recognized as a Trustee 
Emeritus. He was one of the fi rst architects to 
become a trustee. A continuous member of the 
AAP advisory council, Mr. Flansburgh was fi nish-
ing his 38th year at the time of his death.

Mr. Flansburgh was both a trusted adviser to 
numerous deans in the College of Architecture, 
Art, and Planning and an integral part of keep-
ing architecture alumni connected to the college. 
Through his dedication and participation, he 
served as a role model to many young alumni 
and architectural students. 

A successful and internationally renowned 
architect, Mr. Flansburgh founded the archi-
tectural fi rm Flansburgh & Associates in 1963. 
Under his direction, the fi rm gained a national 
reputation for design excellence and cost con-
trol, which led to over 100 national and regional 
design awards. The Cornell Campus Store is 
among his many acclaimed building designs. 

Mr. Flansburgh is survived by his wife of 
50 years, Louise “Polly” Flansburgh, and his 
two sons, John Conant Flansburgh and Earl 
“Schuyler” Flansburgh ’79.AAP

Photo credit: William Staffeld. 
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Pat Lipsky
Pat Lipsky (B.F.A. ’63), a painter based in New York City, is noted for her abstract color paint-

ings. In the last few years, the compositions in Lipsky’s paintings have evolved into architectural-like 
structures, which are created by vertical bars interrupted toward their midpoints by changes in color 
that bring to mind a stepped rhythm. In addition to old master painters like Bellini and Titian, Lipsky’s 
pictures are infl uenced by the writing of Marcel Proust. She uses colors to express mood and feeling 
in much the same way that Proust uses words to create nuance and shading. She recently partici-
pated in the National Academy Museum’s 183rd “An Invitational Exhibition of Contemporary American 
Art.” Her work is included in the collections of the Museum of Fine Arts, Houston; Whitney Museum of 
American Art; the San Francisco Museum of Modern Art; Fogg Art Museum, Harvard University; and 
the Hirshorn Museum and Sculpture Garden. Pat Lipsky, Go Down Moses, oil on canvas.

James Siena 
Artist’s statement by James Siena (B.F.A. ’79)
Why I’ve been doing what I’ve been doing lately.

For the past couple of years, I’ve been resisting the idea of saying no to impulses to create. That 
has meant some very unusual or atypical works have come out of the studio, among them imagi-
nary faces and fi gures. I’ve been upset at the direction our country has gone during the Bush years 
(well, actually, since the Reagan years, to be honest), and the horrifying American occupation of Iraq 
and the new offi cial policies regarding torture of prisoners led me to, well, make some art about it. I 
know, I know, do we really need art to remind us how awful the world can be? Sadly, I think we do, 
just as we need art to show us the great and sublime mysteries of existence.  

The painting is made of loops of varying sizes and colors, all of them are kinked, just as 
the folds in our brains make a large surface fi t into a small space. There’s too much informa-
tion to take in at once, but a surety of plan nonetheless. 

Oftentimes abstract artists are seen as either coldly cerebral or deeply emotional. But we need 
to remind ourselves when we look at an abstraction or a fi gurative work that it was made by a three-
dimensional human being with both a brain and a heart. All art, after all, is about the human condi-
tion. James Siena, Kinked Non-Slice (2008), enamel on aluminum, 19-1/4" x 15-1/8".

Hariri & Hariri 
Hariri & Hariri’s current project, the Stembrauerei luxury residential and mixed-use complex is 

located directly adjacent to the Rainberg, the oldest historic area of settlement in Salzburg, Austria. 
The project’s six new and two historic structures will be comprised of luxury urban condominiums, 
premium penthouses, artists’ studios, an exhibition space, a restaurant, spa facilities, garden spac-
es, and a public waterside promenade on a fi ve-acre site at the foot of the Rainberg Mountain. For-
merly a quarry for the Salzburg Palace and city churches, the rocky site subsequently became the 
Stern Brewery. It is from the rocky cliffs facing the site to the south where the project gets its con-
ceptual inspiration and provides a striking backdrop to the angular forms of the six new residential 
structures. Established in 1986 by Iranian-born sisters Gisue Hariri (B.Arch. ’80) and Mojgan Hariri 
(B.Arch. ’81), the New York City–based Hariri & Hariri Architecture integrates striking architectural 
forms, digital technology, inventive materials, and a social agenda. Hariri & Hariri have been recog-
nized for their work with numerous awards and exhibitions, such as the prestigious American Acad-
emy of Arts and Letters Academy Award in Architecture and the landmark Un-Private House exhibi-
tion at the Museum of Modern Art in New York among others. Rendering of the Wilton Poolhouse, 
designed by Hariri & Hariri. Credit: Paul Warchol.

M. Arthur Gensler 
Construction started last fall on Shanghai Tower, a 632-meter-tall building designed by Gensler, 

a fi rm founded by M. Arthur Gensler (B.Arch. ’58). Headed by Shanghai Tower Construction & De-
velopment Co., Ltd., the project development team selected Gensler after an extensive competition 
between local and international design fi rms.

The tower’s unique double-skin structure creates vertical concentric spaces with the exterior 
skin enclosing atria and an interior building. The tower’s soft triangular shape rotates clockwise as 
it rises upward to culminate in an open-top design, reinforcing the impression of movement. Con-
ceived as a “vertical city,” the mixed-use design includes eight atrium sky gardens, offi ce space, 
high-end retail, residential housing, and public amenities. Shanghai Tower will incorporate the latest 
in sustainable design and renewable energy systems. The façade’s taper, texture, and asymmetry 
work in partnership to reduce wind loads on the building by 24 percent, offering considerable sav-
ings overall in both building materials and construction costs. In addition, the building’s spiraling 
parapet collects rainwater, which is used for the tower’s heating and air-conditioning systems. Wind 
turbines located directly beneath the parapet generate on-site power. The development is slated for 
completion in 2014.

Also working on the project are Thornton Tomasetti, structural engineers; Cosentini Associates, 
mechanical, electrical, and plumbing engineers; and the Architectural Design and Research Institute 
of Tongji University, local design institute. Gensler, a global architectural design, planning, and stra-
tegic consulting fi rm with more than 2,800 professionals networked across 31 offi ces on fi ve conti-
nents. Competition-winning rendering of the Shanghai Tower, designed by Arthur Gensler.

Michael Manfredi 
Michael Manfredi (M.Arch ’79) is a partner of Weiss/Manfredi, a multidisciplinary practice that 

recently won an international invitational competition to design the master plan for Taekwondo Park 
in Muju, Korea. An athletic and cultural destination for 70 million practitioners from around the world, 
this 590-acre park establishes a dynamic gateway to the physical and philosophical world of Tae-
kwondo. Three distinct precincts that represent body, mind, and spirit organize a sequence of pro-
grams ranging from the spectacle of the arena to the serenity of the healing center retreat. Linked by 
bridges and pathways, diverse activities and landscapes form one continuous park that celebrates 
the history and culture of Korea, the principles of Taekwondo, and the site’s dramatic topography.

The work of Weiss/Manfredi has been recently published in Architectural Record, Architect 
Magazine, Architectural Review, 1000x Landscape Architecture, GA Document, Topos, Lotus Interna-
tional, Atlas of 21st Century World Architecture, Detail, and in a new monograph on the fi rm’s recent 
projects, Surface/Subsurface. Rendering of Taekwondo Park.

Lucilo Peña 
Lucilo Peña (B.Arch. ’72, M.Arch. ’82), president of development for Billingsley Company, 

recently completed One Arts Plaza, prominently anchoring on the eastern end of the Arts District in 
downtown Dallas. The 24-story, 1.1-million-square-foot mixed-use complex had a development cost 
of $160 million and includes 500,000 square feet of offi ce space, 61 luxury condominiums, and retail 
space. Peña worked with design architect Lionel Morrison and technical architects Corgan Associ-
ates to create a structure that contributes to the urban fabric by using a classically modern vocabu-
lary to respond to its unique site. The project lies at the terminus of Flora Street, the central spine 
of the Dallas Arts District, and features a 37,000-square-foot plaza at the tower’s base. Peña is now 
working on Two Arts Plaza, another mixed-use project adjacent to the fi rst, with the same architec-
tural team and former Cornell classmates Gisue and Mojgan Hariri. One Arts Plaza, Dallas, recently 
completed by Lucilo Pena of Billingsley Company. Credit: Charles Smith, AIA.

William Lim
The Drifting Pavilion, designed by William Lim (B.Arch. ’81, M.Arch. ’82), was part of a joint 

exhibition with Freeman Lau called “Nomad” at the 2008 Dutch Design Week (DDW) in Eindhoven. 
This marked the fi rst time DDW invited designers from China or Hong Kong to participate.

In explaining The Drifting Pavilion, Lim says: Nomads are always on the road; their homes are 
easily assembled and transported. This is the concept behind the simple space enclosed by a timber 
scaffold and envelopes. In traditional Chinese culture, privacy is respected; walls and windows can 
be made of paper. Here, the walls of envelopes are also threaded together in artistic exploration. They 
become part of an abstract “calligraphy.” In a famous Chinese poem, a mother threads her wanderer 
son’s clothes before he leaves again. Letters will be the only connection between them; the thread 
symbolizes their bond. Here, the thread also symbolizes the bond between Hong Kong and China, 
design and art, this exhibit and its Chinese root. William Lim, The Drifting Pavilion (2008).
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01 Claudia Sbrissa, The Spider’s From Mars (2008), pen, 
marker, and watercolor collage on vinyl, 44" x 30".

02 (L to R) Susanna Crum (B.F.A. ’08), Michael T. Covello 
(B.F.A. ’08), and Liz Schneider (B.F.A. ’08) with 
Schneider’s Suspicious Sheep during the opening 
reception for the 2008 Post-Baccalaureate Exhibition at 
AAP NYC in December. Credit: Alice Wielinga. 

03 In the model for his award-winning project, Reilly Hogan 
placed small cameras inside the model to experiment 
with the movements of light. Credit: provided.

04 In Bouchard’s design for the St. Louis waterfront, the 
south space is meant to be multi-functional: the large 
hall can be used to accommodate markets, lectures, 
exhibitions, and fi lm screenings. Credit: provided.
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BOUCHARD WINS 
STEEDMAN FEL-
LOWSHIP FOR DE-
SIGN OF “GREEN” 
CULTURAL CENTER 
Nikole Bouchard is about to see the world. A lot 
of it. Fifteen countries on four continents in what 
promises to be 12 dizzying months, to be exact. 
Bouchard (B.Arch. ’06) is the winner of the 2008 
Steedman Fellowship in Architecture International 
Design Competition. Her prize requires and funds 
research travel and a fi nal report and presentation, 
which she’ll present in 2010, the next time the fel-
lowship will be offered.

“The spirit of my trip is to research lo-tech 
approaches to sustainability in rural and dense 
urban conditions,” says Bouchard. “I’ll conduct an 
extensive investigation of various regions of our 
world that exemplify the reciprocal relationships 
between people, place, and space, and in particu-
lar, the way specifi c cultures utilize the landscape 
in a symbiotic manner. The majority of these 
spatial solutions incorporate some degree of sus-
tainable methodology which has the potential to 
benefi t modern-day architecture by encouraging 
sustainability and cultural signifi cance.”

Bouchard’s winning project, “In-Situ Sensi-
bility: Seeding the Future Growth of St. Louis,” 
centered on an abandoned industrial area along 
the banks of the Mississippi River, north of down-
town. Competing architects were asked to design 
“environmentally sensitive adaptive reuse strate-
gies” for the site. In her design, Bouchard created 
a “cultural center with an agricultural or green 
twist on it.” Seizing on the lack of green space in 
the area she looked to give a home to urban agri-
culture and the various people and local organiza-
tions involved with it.

“I found that St. Louis already has a devel-
oped infrastructure for things like community 
gardening, composting programs in schools, and 
construction materials salvage,” says Bouchard. 
“My design helps existing organizations boost 
reuse of the site by providing space for a farmers’ 
market, a lecture hall, and meeting space.”

Developing the project was an exercise in 
speed, energy, and focus for Bouchard. Interested 
competitors are given just 40 days’ notice about 
the site and theme for the contest. At the time, 
she was working for Steven Holl Architects, so 
she only had four weekends to pull everything 
together.

“Each weekend I had one focus. The fi rst I 
researched the city of St. Louis; the second was 
a design charette via several sketches and study 
models; week three I refi ned the design and built 
the 3-D model; and week four I produced the 
presentation boards,” says Bouchard.

The biennial competition, sponsored by 
Washington University’s Sam Fox School of De-
sign and Visual Arts and College of Architecture, 
is open to young architects from around the world 
and carries a $30,000 fi rst-place award.

The jury chair for the Steedman Competition 
was Lawrence Scarpa, principal at Pugh+Scarpa 
Architecture. Jury members included Peter Davey, 
former editor of The Architectural Review; Hashim 
Sarkis, architect and planner; Nader Tehrani, 
partner, Offi ce dA; Ken Yeang, principal, Hamzah 
& Yeang Architects; Wilfried Wang, Hoidn Wang 
Architects and professor of architecture at the 
University of Texas. AAP

Nikole Bouchard’s blog will follow her travels: 
nikolebouchard.blogspot.com.
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Cornell Chronicle writer Daniel Aloi interviewed 
Weill Hall architect Richard A. Meier (B.Arch. 
’57) by phone from his New York offi ce about the 
design of the building in relation to the campus 
and the community.

Daniel Aloi Is Weill Hall your fi rst 
building for Cornell?

Richard Meier My fi rst built 
building. I designed some dormitories for the 
campus many years ago, but they were never 
built.
DA One of the initial impressions of being inside 
Weill Hall is the fl ow of the building. There are 
direct sight-lines through long rows of labs and 
work areas and several communal spaces.
RM The labs and the offi ces are fairly straightfor-
ward. What’s important to me is how people get 
together—how they congregate, and how they 
see one another and interact with one another 
in the building, and how to create an ambience 
in which there is an interdisciplinary conversa-
tion. There’s interdisciplinary work, of course, but 
this should be a place where not only are people 
happy working together, but also happy being in 
the building together.

The great thing about Cornell—and I remem-
ber this from when I was a student—[is that] you 
may be at a certain college, or in a certain dis-
cipline, but you have the opportunity to mix and 
meet with people in all different areas, students 

and professors as well. You get a wider view of 
the world because of this kind of openness that 
exists at Cornell. That’s something we wanted to 
foster here in the building. The building is a place 
unto itself, but it’s also part of a larger area, with 
people from biological and physical sciences, 
engineering and computer science.

We also wanted to create places where peo-
ple not necessarily working in the building could 
come together. The plaza spaces and communal 
spaces are really for everyone.
DA Another striking aspect is the amount of natu-
ral light fl ooding into the building.
RM That’s always a controversy. If you’re in a lab, 
you don’t want the light to interfere with your re-
search. And it has to be sort of a balance between 
having natural light and looking out and seeing 
that incredible landscape around you, and being 
able to focus on your research. I’m a proponent of 
natural light—there can never be enough light for 
me, but not everyone agrees with me.
DA How important is the human factor in your 
design work?
RM “It’s very important. As an architect, you 
make space—space you move through, space 
that you live in, space that you work in. And that 
space is related to human scale.”
DA Another feature is a row of outer laboratories 
for equipment. Scientists say the adjacent re-
search labs are especially quiet. Was that request-
ed as part of the design?

RM Yes, it was. It was a very close collaboration 
with the people [who would occupy] the build-
ing, and a lot of input and a lot of requests that 
were accommodated in the design. It was a fairly 
straightforward, linear process. I think that has a 
lot to do with all the people who were involved 
with it.
DA How do you see your building working in 
its surroundings, interacting with near and more 
distant aspects of the campus?
RM The surroundings are a given. The buildings 
around it are a given; the location is a given. This 
is a terrifi c site, and really, from our perspective, 
it’s like a gateway to the university as you come 
down Tower Road, and a gateway to the build-
ings on the other side. We wanted to address that 
aspect of it.
DA The footprint of the building also makes three 
signifi cant spaces around it. What do you think 
will be the nature of those spaces?
RM This is a building that has two fronts and no 
rear. Seeing the location and the site, it demanded 
that. 

In Ithaca, the weather is such that a lot of 
outdoor space doesn’t get used that much. I think 
the area of the courtyard on one side is more 
protected than other spaces on campus because 
it has buildings on four sides of it: the fi eld house, 
the two wings of Weill Hall, and the Biotechnol-
ogy Building. Hopefully that space will be used by 
everyone at the university. The plaza space I hope 

24——An 
interview
with Richard 
Meier

Weill Hall and institute dedicated in celebration of “an icon for our future”
As performers in lab coats danced to “Weill Thing” in the three-story-high windows above them, Sanford I. Weill ’55 and his wife Joan unlocked the DNA-shaped gate to Weill Hall. The October 16 dedication 
of the state-of-the-art building for the Joan and Sanford I. Weill Institute for Cell and Molecular Biology marked the conclusion of a day of festivities—and the culmination of years of effort.

Cornell Board of Trustees Chairman Peter Meinig ’61 emphasized that Weill Hall is the hub of a wheel of four new science facilities. The other three “spokes” are Duffi eld Hall, the East Campus Research 
Facility , and the Physical Sciences Building, slated for completion in 2012. “McGraw clock tower and the Johnson Museum are among the most visible icons of Cornell’s past,” he said. “Today we thank the 
architect who has given Cornell an icon for our future, and he is a Cornell son.”

The architect, Richard Meier (B.Arch. ’57), said that he sees Weill Hall as a signal that Cornell is looking to the future architecturally and academically. Cornell President David Skorton thanked the Weills 
for being among the most generous donors in higher education and for having the vision to know where they could have the greatest impact.AAP

See photos of Weill Hall at www.news.cornell.edu/stories/June08/WeillHall/WH.html.

will be used for activities. The path is also a gar-
den, so that on sunny spring days students can lie 
out on the lawn and enjoy it. I hope they get a lot 
of use out of it.
DA This is from your Pritzker Prize acceptance 
speech in 1984: “Fundamentally, my meditations 
are on space, form, light, and how to make them. 
My goal is presence, not illusion.” When did your 
design philosophy evolve?
RM It happened over the years. My education at 
Cornell gave me a good grounding, but it sort of 
evolved as I went from tiny projects to a little bit 
larger projects to even larger projects.
DA How involved are you in a project once 
you’ve completed the design?
RM I get involved in the initial stages, during the 
design phase and the design development stage. 
Once we get into construction documents…I see 
photographs, but I don’t go to the site because I 
don’t have anything to contribute once it’s under 
construction. By the time I get to say anything, it’s 
too late.
DA What will you look forward to seeing when 
you tour the building?
RM I just want to make sure everyone is happy to 
be there.AAP

Image: Richard Meier in Sibley Hall in October dur-
ing an architecture student roundtable held 
in conjunction with the opening of Weill Hall. 
Credit: William Staffeld.
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